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_ (Third and Fourth floors. Also Studios and. Class Rooms in other section 


xiliary Branches: LITERATURE, LANGUAGE, HISTORY, MUSIC, SLOYD, us 


TONE REPRODUCTION OF PENCIL DRAWING, BY HENRY R, 


Jnustructor of Book Illustration at Union Institute of Arts. 
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THE IDEA 

| PUBLISHING CO.— 

| TWENTY-SIX ESSEX STREET, 
| BOSTON, MASS. : 


TO 


BE INCORPORATED. 


UNION INSTITUTE 
SCHOOL OF ART, SCIENCE, DESIGN, 


AUXILIARY BRANCHES 


Music, Litgrature, tistory, Languages, Clocution, ce 


ese or LHe SCHOOL——  _ 
First: Systematic Training for persons intending to become Artists, 
.|| Artisans, or Art Instructors. 
Second: To provide opportunity for tl 
special Art Studies, General Education especially requisite in the 


: practice Oi the protess ns me! 
OFFICES AND STUDIOS: 


162 BOYLSTON STREET, BOSTON, MASS. 


THIRD AND 


1893="94. 


few names of those to whom thunks are due for donations, suggestions 


management and other kindly assistance in the establishment of this school 
herewith appended : 

A. E. Winship, Editor, and W. E. Sheldon, of the New England Journal 
of Education ; J. P. Miner, of the Review of Reviews, New York; J. Abbot 
Clark, Editor of Boston Y- M. C. A. Magazine : Frank Kassan, Editor of Edu- 
eation (magazine Pe Caroline ie Pilsbury, Editor of Boston Ideas = Mr. and Mrs. 
Chas. H. Stearns of Brookline: Chas. Wesle y Emerson, President of Emerson 
College; Mr. and Mrs. Albert Brown. 

Also to Henry T. Bailey, State Supervisor of Drawing, and Henry Hitch- 
ings, Director of Drawing, Boston, for reeommending valuable instructors and 
suggestions as to methods of teaching. 

New England Piano Vox Thomas F, Scanlan, Proprietor; Frost & 
Adams, Wadsworth, Howland & Co., Meade, Dodge & Co., Frank J. Pope, 
Dealers in Art Materials; H. B. Stevens Co., Dealers in Music. 

And others who have purchased pictures in behalf of the sehool. 

Also to M. A. Coffey, Importer of Millinery, for kindness in the matter 


of Te nial ofr Hoors in the building formerly occupied hy the Industrial Union. 
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FIRST EDITION, 5,OOO. 


‘SALE OF OVER 57, 000 PIANOS. 


IS AN INDEX OF PUBLIC OPINION. 
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ae WILL PAY YOU TO EXAMINE . 


(pup 


a Producing Piano Factory in the World. 
Over Six Acres of Floor Space for Manufacturing the Entire Piano. 


PURCHASERS PAY ONLY ONE PROFIT. > 
BY THE DAY, EASY PAYMEN 
TO RENT week or vente. FOR SALES Sar pero ours 


eet BENT Gry AND 


PIANO CO. —_ 
WAREROOMS: 200 TREMONT ST., BOSTON. 


98 FIFTH AVENUE, NEW YORK, 
262-264 WABASH AVENUE, CHICAGO, 
26-28-30 O’FARRELL ST., SAN FRANCISCO, 


EMERSON monroe COLLECE OF ORATORY 


LARGEST SCHOOL OF ELOCUTION AND ORATORY IN dete 


The New Philosophy of Education in Oratory. 
FOUR HUNDRED STUDENTS. C. WESLEY EMERSON, President. 


Has a thorough and systematic course of study, including a complete system of Physi 
Training and Voice Culture, Natural Rendering, and the principles of the Philosophy of 
pression. Scientific and practical work in ev Moe! department. 

For Illustrated Catalogue, address.... 


HENRY L. SOUTHWICK, Sec’y, Tremont and Berkeley Sts., Boston, Mass. 
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EXTRACT FROM AN ARTICLE PUBLISHED IN 1881. 


“Certainly our daughters should be familiar with the fine arts, with Poetry, Music, Architecture, 
Painting, Decoration and Landscape Gardening. The extent to which such studies may be carried 
depends of course very largely on natural abilities. No amountof education will make a poet or an 
artist of rank, unless the divine gifts were first implanted in the soul. But a knowledge of the histo- 
ry and principles of art may be acquired by those who are possessed of ordinary talents and so a 
rudimentary knowledge of methods may also be acquired. 

“T believe that our countrywomen have great aptitude for aesthetic cultivation, far greater than 
has hitherto been generally acknowledged, and that the establishment of art museums in all the 
larger cities of this country and of schools of drawing, painting and modelling will develop in the 
next generation as many female artists of rank as can be found in any country. 

“Already the list of American women who have won distinction by the power they have shown in 
decorative, pictorial and plastic art is long and honorable. As the wealth of the country increases, 
and the demand for beautiful works increases, we may be sure that an increasing number will thus 
earn an honorable support, while the prosecution of such studies by those who do not expect to attain 
professional skill will diffuse through the homes of the country a love for the beautiful which will 
be refining and elevating.” 

NOTE: Both sexes admitted to the Union Institute. 
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‘Any engineer or draughtsman who has ever had a talk with the apprentice of some larger ma- 
chine-shop must have heard such expressions as: ‘I wonderif it is hard to learn how to make a 
draft,’ or, ‘Oh! Ido wish I knew how to make a nice draft.’ This, too, you will remember always 
came from some bright, eager-to-get-ahead young fellow, whose parents have been either unable or 
unwilling to give their son the education for which he1s longing. Now this same young man would 
be more than willing to give some of his hard-earned money for lessons. But, alas! such are not 
everywhere within reach, and our eager apprentice does not always know where to turn for the 
information he wants. 

‘In the large cities, andina great many of the manufacturing towns throughout the country there 
are evening-schools, often connected with the Young Men’s Christian Association of the place, 
where mechanical draughting is being taught. But I know of towns, right in the heart of the busy 
State of Pennsylvania, which, although entirely depending on the manufacturing establishments lo- 
catedin their midst, have no Y. M. C. A. or any other kind of evening-school, where some of the sev- 
eral scores of machine-shop-apprentices could get a little help in their earnest desire to learn enough 
about draughting to see them through in making a sketch of the simplest kind. 

“Now, it is just in the manufacturing centres where we could look for the true-born mechanical 
genius. The mind of the boy, who grows up among machinery, willnaturally, ina great many cases, 
be most splendidly adapted for mechanics. It will sooner or later form some idea, which, if proper- 
ly taken care of, might be of great value to mankind. But, while the young mechanic has no way of 
developing his scheme on paper before he goes to work and makes patterns the experiment becomes 
so expensive, that he will be very apt to lose patience and drop his project just about where he 
started it. The young man at the same time loses ali interest for the inventive line.” 

The Union Institute will train instructors to meet this need, 


‘““In Union is Strength.” 


a men than he is trying to do even for himself; for, in the economy of God’s providence, every 
ee pet business is a beneficence.””—Henry Ward Beecher. 


FACULTY. 


HELEN FARLEY BLANEY, DIR&EcTor. 
ART INSTRUCTOR. 


MARIAN S. DEVEREUX, AssociATE DIRECTOR. , 
INSTRUCTOR OF ENGLISH, LITERATURE, HISTORY, COMPOSITION, SLOYD SYSTEM, ETC. 


MARION E. BROWN, SECRETARY. 


FREDERIC D. WILLIAMS 


Will render valuable assistance to the school by criticism of advanced studies in Oil and Water Color. 
Fourteen years a resident artist of Paris. | Mr, Williams also receives pupils at his own studio. 


HENRY R. BLANEY. 
INSTRUCTOR OF BOOK ILLUSTRATION, ETCHING ON COPPER, AND WATER COLORS. 


HELEN M. KNOWLTON. 
LADIES’ LIFE CLASS, AND PORTRAITS IN OILS, PASTEL, WATER COLORS. 


SOPHIA L. PITMAN. 
VARIOUS BRANCHES OF ART. 


MARSHALL 8S. GOULD. 
SCULPTURE AND FIGURE PAINTER. MEN’S LIFE CLASS. 


C. H.pBOACK WEEE Fa be S. 24, 
ARCHITECTURE. 7 


ALFRED C. EASTMAN. 
Pupil of Royal Academy of Fine Arts, Munich. 
PAINTER AND DESIGNER OF ART STAINED GLASS. 
(With Redding, Baird & Co.) 
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HENRY F. BRYANT, Jr. 


INTERIOR DECORATIVE DESIGNER. 
. (With Messrs. L. Haberstroh & Son.) 


HS. atin KARL Von RYDINGSVARD. 
s Techniska Scholan, Stockholm. 
ARTISTIC WOOD CARVING AND SCULPTURE. HISTORY OF WOOD CARVING. 


JOS. A. FRIZZEL. 
(Recommended by Henry Hitchings, Art Director, Boston.) 


FREEHAND AND INSTRUMENTAL DRAWING AND MODELING. TUTORING COLLEGE 
STUDENTS A SPECIALTY. (PRIVATE OR CLASS LESSONS.) 


> 


: HARRY F. GLYNN. 
ne ARTISAN. 
(With Boston Terra Cotta Co.) 


ALICE EASTERBROOK MACOMBER. 
NORMAL ART INSTRUCTION AND PSYCHOLOGY. 
(Recommended by Mr. Henry T. Builey, State Supervisor of Drawing.) 


MARGARET A. CARLON. 
> ART NEEDLEWORK, INCLUDING TAPESTRY EMBROIDERY. 
(Originated in Belgium, and taught only in Convents.) 


Be BROWN, 
ORNAMENTAL ENGRAVING, LETTERING ON STEEL, SILVER, COPPER, ZINC, ETC. 


OLIVE G. HARTWELL, 
KERAMICS, CHINA AND GLASS. LATEST METHODS IN MINERAL PAINTING, WITH 
THOROUGH EXPERIENCE IN FIRING. 
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Hy CO KENDAL 
Formerly Instructor at B. Y. M. C. Union. 
ORNAMENTAL AND PLAIN PENMANSHIP. SPECIAL NORMAL COURSE AND DIPLOMA. 


MISS B. SPENCER. 
MATHEMATICS, BOTANY, ETC. 


LANGUAGES. 


JAS. GEDDES, Jr. 
Instructor at Boston University. 
SPANISH, FRENCH, ITALIAN AND LATIN. 


GEORGE G. ALLEN. 


PHILOLOGY, ANCIENT LANGUAGES, SANSCRIT, GALLIC, GREEK AND ALWATO, 
(A UNIVERSAL LANGUAGE). MR. ALLEN ALSO INSTRUCTS IN PHONOGRAPHY 
(BY THE ONLY METHOD WHICH GIVES SPEED FROM THE FIRST 
LESSON), TYPEWRITING AND GYMNASTICS. 


ELOCUTION. 


MISS SADIE FOSS LAMPRELL. 
READER AND TEACHER. 


MRS. C. D. OBER. oa 
PHYSICAL CULTURE. 


PUPILS MAY ENTER CLASSES AT ANY TIME. 
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MUSIC. 


CLAUDE FISHER 
VIOLIN AND ENSEMBLE PLAYING (PIANO AND VIOLIN). 


Mr. Fisher’s experience in teaching and in public performance 
enables him to offer special advantages to students of the violin. 


CHAS. PHILLIPS SCOTT. 


HARMONY AND THEORY OF MUSIC. ADVANCED PIANO- 
FORTE AND ORGAN. 


Mr Scott has studied extensively in this country and in Eu- 
CLAUDE FISHER. rope, and gives especial attention to training pupils with the view 
of their becoming teachers. 


MISS ANNIE FRANK LIBBY. 
HARPIST AND INSTRUCTOR. 


ANNIE M. BABBETTI. 
TEACHER OF PIANOFORTE FOR CHILDREN AND BEGINNERS. 


MISS A. G. PHILLIPS. 
BANJO, MANDOLIN AND GUITAR. 


MRS. G. van DUSEN COOK. 


SCIENTIFIC SINGING, SPEAKING AND MENTAL TRAINING. 
SPECIALIST. 


And pupil of Mme. Marchesi, of Paris. 


CLARENCE S. MORSE. 
VOCAL TRAINING: STREETER AND ITALIAN METHODS. 


Mr. Morse has had thorough instruction with a professor from Leipsig, 
and is also a pupil of J. K. Paine, Professor of Music at Harvard College. 


MUSIC FOR PUBLIC SCHOOLS, TONIC SOL FA SYSTEM. 


, Others will instruct in this department. 


CHAS. PHILLIPS SCOTT. 
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PLAN AND AIM OF THE SCHOOL. 


An association of experienced artists and teachers has been formed for the 
purpose of establishing in Boston, Mass., a School of Art on a Practical Plan differ- 
ing from those already employed in like Institutions in Massachusetts. The 
study of Art is to be its main object and feature, but this study is to be supple- 
mented by others of general use and suitable to ensure a complete Art Education. 

It is beyond dispute that those who early show much ability and love for 
drawing frequently neglect other impurtant branches to pursue the fascinating 
one they prefer; while, if placed in an atmosphere of art, they would take nat- 
urally these other studies arranged as a necessary part of the course. 

This has been conclusively proved by the wonderful results of kindergarten 
work, where the most nervous, fractious child, just from the cradle, 
can be happily taught color, form, numbers, fractions etc., by adjusting the 
work in an artistic and psychological order. So, older students would often 
reach much earlier the goal of ultimate success in art-life, if the general educa- 
tion went on at the same time. At the Union Institute Art Study is first, the 
General Branches are elective, and to be coincident with it. 

This plan will give opportunity to those entering from other schools to con- 
tinue various branches of education and take the Art Course at the same time. 

Those who enter for the Art work alone, can proceed at once to whatever 
branches they wish, and may begin at any time. 

No pupil will be kept back by class work with others less in earnest than 
themselves, and no time is fixed for completing any course. 

The work will, however, be systematically graded, aud any other than 
strictly art study, elected, will be considered as an auxiliary. 

Elocution should properly be a part of every Normal Course, and Physical 
Training a part of every education. 

The Sloyd Work, to-those who have not given it much thought, may seem 
to be merely a mechanical branch; its practice however secures a peculiar and 
heretofore unproduced strengthening and building up of the mind and charac- 
ter, because of the influence which it exerts through its systematic and in- 
telligent hand-work. This work is now widely acknowledged by all scientific 
ecco as and is deemed by them to be of the most vital importance to 
education. 
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The Sloyd System is the most thorough and scientific method of the ‘‘New 
Education ;”’ important alike to teachers and students. It is now recognized as 


_ the best system to supplant old methods for the mental discipline and training 


by which the many-sided and complex nature of human beings can be devel- 


- oped into roundness and completeness otherwise impossible. 


The value of knowledge of Languages, particularly when associated with 
Art, is obvious. Diversion by some course in Music is a beneficial recreation to 
all students who can give time to its pursuit, and, as well known, many of our 
most celebrated workers in art make leisure time for devotion to it. 

Stenograpbhy is of great value as an educational aid in many ways and our 
method proves its claiia to innumerable advantages over others. It has al- 
ready been introduced into many of the schools of New England and other 
parts of the United States and ‘‘is the only one in accordance with the modern 
plan of teaching.” This has been said by prominent school superintendents 
and many other eminent educators. It has been approved by leading profes- 


- sors of Harvard College. 


GENERAL OUTLINE FOR A PRACTICAL COURSE FOR 
ART. EDUCATION. 


“Art is long and time is fleeting.” 


iF Normal Kindergarten; and (Elective) Auxiliaries. 
Li; Intermediate, or Elementary Regular Art Course and (Elective) 
Auxiliaries. 


Lit, Advanced Regular Art Course—Pictorial and Industrial and (Elec- 
tive) Auxiliaries. 


iL Vis Normal Art Course, and (Elective) Auxiliaries. 
AS Special Students’ Work, viz: Partial or Irregular. 
eT Special Normal Courses, viz: Penmanship,,or any other Special lines 


(in one or more extra branches). 
DEPARTMENTS OF STUDY. 


THE UNION INSTITUTE OFFERS INSTRUCTION IN FIVE DEPARTMENTS. 
ART:-- FINE AND INDUSTRIAL. 


‘Is To include the following branches: 
Drawine. Freehand and Mechanical. 
PAINTING. Oil, Water Color, Pastel, Mineral, Tempera. 
Carvina. Modelling, Etching, Engraving, Architecture. 
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DESIGN. Constructive, Decorative, Pictorial. 
INTAGLIO PHOTOGRAVURE. 
HALF TONE PROCESS. 

PHOTOGRAPHY. In all branches. 


SLOYD SYSTEM. 
LECTURES. 
History oF ART. Historic Schools of Painting, History of Wood- 
Carving, and other Topics. , 
SCIENCE. 


II. MATHEMATICS. Chemistry, Botany, Physical Geography, and other 


branches. 
MUSIC: VOCAL AND INSTRUMENTAL. 


III. Harmony anp THEORY. 
VIoLIn— Organ, Piano Forte, Harp, Guitar, Mandolin and other 


Instruments. 
LANGUAGES. 
IV. English, French, Spanish, Italian, German, Latin and Greek. 
GENERAL. 


Via Elocution. Physical training, Gymnastics, English History, Geog- 
raphy, Grammar, Composition, Phonography, ‘Book-keeping, Penmanship 
(Plain and Ornamental, with Special Normal Course). 

Other branches will be arranged if called for. 


REGULAR COURSE. 


The work to be systematically graded from Elementary to Advanced. 

Drawinc. Pencil, Pen and Ink, Charcoal, Crayon. 

PAINTING. Portraits, Figures, Animals, Landscape, Still Life, Flowers, etc. 

Couor. Theory and Chemistry. 

ANATOMY. Human and Animal. 

Cast DRAWING. Ornament, Geometric Models, Antique. Art Students in 
Boston are admitted to the galleries of the Art Museum with certain restric- 
tions, to draw from their magnificent collections of Antiques. 


NORMAL ART COURSE. 


A PROMINENT FEATURE OF THE SCHOOL. 

In this course, the work is as stated hereafter, and with it will be arranged 
studies of methods of general teaching, and studies and examinations of the 
best authorities on all topics relating to art teaching, and a thorough review of 
the best courses of art instruction now in use. These to embrace analysis and 
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synthesis as applied to teaching, giving of lessons and lectures before classes. 

; _ Further, this course is to be conducted with all Rules and Regulations 

- consistent with securing earnest work by, and discipline of, the pupils, for 
school or private teaching, and warrant the issuing of Certificates and Diplomas. 


'.. DRAWINGS REQUIRED, AND EXAMINATIONS FOR 
ee CERTIFICATES OF NORMAL WORK. 


FREE HAND. 


1. Special Course in Theory of Color, 1 

2. .Ornament from cast, : : : ; 2 

3. Models (from study, light, shade, shadows, 4+ 

reflections. By observation). 

4. Furniture, as chairs, tables etc., . : 2 ; : ; : 1 
5. Building, Interior and Exterior, Plans and Details, : : 1 as 

: : P 4 A 1 

1 

1 

1 

t. 


6. Foliage from Nature, ; : : 

7. Three styles Historic Ornament, 

8. Elementary Design, : ; 

9. Applied Design, : ; - 7 ; 
10. Memory Drawing and Dictation, : : 
11. Modeling with reference to the Kindergarten. 


INSTRUMENTAL. 
12. Plain Geometrical Drawing, 


138. Elements of Projection, 
14. Elements of Perspective, 


eo 


EXAMINATIONS. 

1, Model Drawing. 2, Dictation. 38, Plain Geometrical Drawing. 4, Ele- 
ments of Projection. 5, Elements of Perspective. 6, Memory and Dictation. 
7, Blackboard Drawing. 8, Theory of Color. 


DEPARTMENT OF APPLIED DESIGN. 


Manufacturers demand a constant succession of new and good designs, 
without the trouble and expense of sending abroad, as has been largely neces- 
sary thus far, in America; and a designer of moderate capability is always as- 
sured of occupation. The demand has led to the establishment of training 
schools in various sections of the country, and as the only practical way to ob- 
tain really useful work is to secure the assistance of artisans of foreign educa- 
tion employed in the practice of their own especial iines, the directors of 
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the Union Institute supply such instructors for its students. 

Special attention to thorough study of Geometrical drawing, History of 
Ornament and Conventionalization of Plant and Animal forms will be given— 
these being the basis of all good education in decorative design. 

The knowledge of the anatomy and contour of the huran figure is also very 
essential and students will be admitted to the life classes as soon as they can 
make a good drawing from casts. 

Visits will be made by the students to mills, foundries, etc., for the purpose 
of noting the various processes of construction. 

Manufacturers are cordially invited to encourage this branch of the Union 
Institute by visiting the school to examine its methods and in any way possible 
to lend aid and influence to the establishment of the best plan for work. 


INSTRUCTION BY MAIL. 


Art courses for public or private schools, or those wishing to become pro- 
fessional artists or artisans, are arranged in systematically graded lessons. 
Technique of Book Illustration in course of ten lessons or more by the latest 
and best methods, giving sketches by hand to show the right rendition in line 
of various textures and surfaces. Suggestions as to pictorial design and selec- 
tion of motif; also values of the ‘‘Plein Air’ schoolin breadth, accent and ar- 
tistic composition. Lessons in phonography and other branches given success- 
fully by correspondence. These courses are adapted to the requirements of the 
pupils individually and are all under the direction of competent professional 
artists and teachers of their own specialties. Text books and materials will be 
sent to those desiring them. 

Graduates will be assisted in seeking positions. 

Managers of lyceums, concerts and lectures may secure services of readers 
or the musicians of our music department all of whom are finely prepared both 
by study and experience to render efficient services for entertainments. Church 
officers are invited to apply to the Union Institute for organists or other music. 
Superintendents of Schools and Managers of Institutions desiring teachers are 
invited to open correspondence with the Managers. 


CONDITIONS OF ADMISSION TO THE SCHOOL. 


Students can enter without examination and elect at once the department 
and special branch they wish to pursue. 

But those undertaking Art Work for which they are not prepared by ele- 
mentary study, will not be entitled to entrance of their work at the exhibitions 


(14) 


ie 
~ 
> 


ae 


3 unless showing ability to compete witb the regular workers of the School. 


2a AGE FOR ENTERING. 


a Pupils can enter for the elementary course at an early age. 
All branches are elective, but students taking special studies and desiring 
certificates for position as teachers must complete the required Normal Courses 
unless they can give proper evidence of having executed the work at other 
schools, and by taking the final examinations of the Institute. 


———- LIBRARY AND LOCATION. 


Valuable and rare works of art have been arranged in cases convenient 
for the pupils, and the Boston Public Library, with its fine and extensive col- 
lection, free to all, within a few doors, makes the location a most favorable one; 
while cars to the Railroad Stations and all sections of the City pass the door at 
the Offices and Class Rooms of Union headquarters, 162 Boylston street. 

Some of the work will be executed at Studios and Class Rooms in other con- 
venient sections of the City. 

A collection of paintings, etchings and other art work will be kept at the 
reoms on sale in behalf of the School. 


TUITION, 


PAYABLE QUARTERLY IN ADVANCE. 


‘ 


4 


Regular Course, October to June, d : : ; ; ; : $100.00 
Partial Course, per month, . , : d ; : é ; : ; 15.00 . 
Incidental Fee, per year, ; 4 ; : ; : : : ; ; 5.00 
Evenings, per month, . : 6.00 


Special Students who break or damage Casts or School Appliances must re- 
place them. 

Question Class for Teachers or others who wish single lessons on Special 
Topics, per hour, . : , : : ; ; t ; ; ; J 1.00 
In Class of two or more, ; , ; ; : 3 : : : : .50 

Note—The regular tuition covers art, regular, normal and special; also 
English, French and Sloyd. All other branches are extra, at moderate terms. 
This is the only school offering instruction in photogravure and similar 
processes. 
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CALENDAR. 


Classes in some branches wil! be open through the year, legal holidays ex- 
cepted. A session is planned for next summer at Green Harbor, Mass., a de- 
lightful resort by the sea. 

A Wilke Studio Kiln will be used at the Institute, for firing Vitriable Colors 
on China in Mineral Painting, in charge of an experienced firer. 


Homes for students van be found in various sections at reasonable prices. 


Scholarships—Students in need of partial assistance to enable them to 
take professional study are invited to inquire as to the scholarship system of 
this school. 


Pupils may enter at any time. 
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eee ADE DODGE & U0. Fine Stationery. 
IMPORTERS AND DEALERS IN 


ARTISTS’ ne: PASE. Ug nda i 


Architects’, Engineers’ and Dean ehenen Supplies, Art Studies and 
Ee aaie Hee of all a 


E. G. MEADE. 


G. W. WAKEFIELD. No. 4 PARK STREET, BOSTON, MASS. 


{ 


ETCHINGS, ENGRAVINGS, | 
ARTISTS’ MATERIALS =~ 


Photograph Frames in all the Latest Styles and Shapes a Specialty 
PICTURE FRAMING TO ORDER. 

Studies and Supplies for Oil, Water Color and China Painting. 
NOVELTIES FOR ROOM DECORATION. 


<«——___FRANK J. POPE, 
36 West Street, Bott. 


HENRY R. BLANEY, =: LETCHER ON COPPER... 


No. 8 FOLLEN STREET, BOSTON. 


——— 


Etched linea reproductions of Paintings. Pen and Ink Illustration. 


Original Water Colors. PUBLISHER OF 250 ORIGINAL ETCHINGS. 
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Catalogue mailed on application. 
Sketches in the West Indies and New England. 


Orders for Book Illustration in all branches. a. Pupils received. 


EDMANDS* ART SUPPLY STORE nae 


CHAS, J. EDMANDS, PROPRIETOR. 
ARTISTS’ MATERIALS AND ART NOVELTIES, 


ETCHINGS, + ENGRAVINGS, + PAINTINGS, 
PHOTO-ENGRAVINGS AND PHOTOGRAPHS. 


OO —— ——_—_— a =e 


eccees PICTURE FRAMING IN ALL STYLES...... 


NO. 16 BROMFIELD STRERT, ‘ae. ss ca) 6 BOSTON NEAIas 


iat 'B. ‘STEVENS COMPAN y, 
PUBLISHERS AND IMPORTERS OF- a; 
SHEET ~ZXUSIC »~ MUSIC BOOKS, 
SOLE AGENTS FOR 
Stanley Lucas, Weber, Pitt & Hatzfeld, Limited, London and Leipzig. 
AGENTS FOR G SCHIRMER, | NEW YORK. 


sont 


NO. 26 WEST STREET, = = ~ BOSTON, MASS. 


“CLAUDE ard oe ee He ek 


C\) SOLO VIOLINIST, 


Will accept engagements for Concerts, Musical Festivals, 
Private Musicales, Classical Recitais, etc. ..An entire evening 
given if desired. ..For terms, dates, etc. 


Address, UNION INSTITUTE, 162 Boylston Street, Botan Mass. 


- 


N. B. ASSISTING ARTISTS FURNISHED IF DESIRED. 


O 


PN 


WADSWORTH, HOWLAND & GO 


eacin INISHEsS, BRUSHES, 
Peete ke Es Ley Ea G, 


MPORTERS AND DEALERS IN....... 


ARTISTS’ AND DRAFTSMEN’S SUPPLIES. 
(INCORPORATED. ) 


CATALOGUE MAILED FREE. 
82 AND 84 WASHINCTON STREET, 


aten.._ BOSTON... 


2 ARTISTS’ 
ee. 
5 MATHRIATLS —-_ 


EO Rea: 


Crayon and Charcoal Drawing, China, Ol, and 


WATER-COLOR DRAWING. 


Art Manuals on all subjects, Etching Materials, Studies of all kinds, 


Mathematical Instruments, Architects’ and Engineers’ Supplies, Etc. 


PICTURE FRAMING IN ALL STYLES. 


BLUE PRINTS AND BLUE PRINT PAPERS. 


FROST & ADAZAS, !MPORTERS, 


37 Cornhill, —~Boston, Mass. 
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